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Sharon Fadida and Assaf Magal, from Hi Fadida, 2013, video, 15 min
Frame story: Sharon Fadida; camera and editing: Assaf Magal; music: Yehonadav Gilat, Sharon Fadida
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Rotem Rozenboim, May | Never Awaken a Stranger in My Own Home,
Built with My Bare Hands, 2014-16, digital drawing, inkjet print on paper, 21x30
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Shahar Sarig, The New Stump, 2014-15, digital drawing, inkjet print on paper, 45x55
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Assaf Abutbul, Heavy Load [after Raffi Lavie, Tel Aviv 1992 by Michal Heiman], 2014,
manipulated photograph, 20x30
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Michal Na'aman, Ha'gavrut Ha'olar,1976, collage on paper, 21x50.5,
courtesy of the artist and Gordon Gallery, Tel Aviv
Play on words alluding to Uri Zvi Greenberg's poem "Manhood on the Rise" (Ha'Gavrut Ha'Ola),
replacing the Hebrew word for rise, ola, which also denotes sacrifice, with the word olar, penknife,

misspelled, which is also an anagram of the Hebrew word for foreskin, orla
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Assaf Abutbul, Pater Pain, 2014 [after Pain (Feet), 1974, by David Ginton], manipulated photograph, 16.5x21
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1730y (1999 721y Y :271aK-5N) 777, mynw Sar 16
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,IT'NT 73 120100 ,T127 YV 7V 11717 DX 117157 "NVAX T17 71779 WNX ,2016 ,JINIMD X77 ,]"DWIM 72
1IX77N T M7 RRT MR
Gal Weinstein, Untitled, 2016, steel wool, colored felt, coke and diet-coke on plywood, 120x100 each unit,

courtesy of the artist and Gordon Gallery, Tel Aviv

NN NP WA PW M7 - "INA7 11202 1112 7W 111203 - N vdw
MMM 781 AV 178 YTNNM 201 20 73 12112 71'30 120 ,103W 7w WK
TMVIA ANDNUA R0, MWANTITMD MIN3 10wWa 1NN, DT1a0wW NIR TYw
"T1ANN" N2 IIND PN VAW .NANIT WA 7W A2 300 17NN MIND
AMNY7 Wi7dnn MINN7 v1TIVDI 1132 N (AN DMWY DINTA MNT AMNTw 120M)
mn7Nnn NNra 7w 1721 Mo (Mantegna) 1MvIn ANMITIN YW 21787 annn
"IMIIVIWIN M7 NMIY1 NI VIA30 1912 AN WM 710w N 7w van nMn
23717 1017°ND M0 MYN TMINWY AMIVIN 7W 21780 17201 MA3 IR MTaTam
2NN INTA M7V 7W D700 RN AMvINT 1 TInma N2'Wiravi13a Nann NN
TW2a MNNIN 12NM70 IR NY2AIND R AW 7w NTINRA 1MNT IR NINona N
NNIN) 071N N 71N27 MINND 7W 1M IN 1M 7120128 0N 7W AKX AKX AN
MYNN 19N aNIN 7R P7INON (DM 1T 17w AND MNT 7R N 7w mina
MmaNmwmnw

T

ATTD MW 7w OVID2 MNAW DR DATA IAND 7w 1M 1Many i
79D NN DMTAY IARD 710 NaW "D7127 ANNINN 7V ,21070 7NN 720 oN
;01310 1MAT .02 TN MINKRD NIMWY7 YA12d 12 1ND10W Mzavn Nk 771an
0'v'72n ,Original Heidelberg mMvp'nn 113701 NN2n NINW1 12w 797N2 0NN
NN - (Die Schwarze Kunst) "nMnwa NMINMND" 013701 NMININ 7W 1"WYN 012y NN
Sy15m NTNT72 MYNT NNAT OMMI30 NYT'and 199710 0NaW 0'270 ARNINN Na
7Y 7W 173D . )NNA NNWAW N0 OV NN'702 N0 7Y 0 - YR N
TV 'R N PN ,D1N MA3D2 1NN PR 1D NND1,0mT 2N Yan phy N1
MAaINN NN YIVN INWAW M7 N1 OIN NN N7 QWY NTIWI M13pa N
11N NINTA AWINNN .M7N 732 NVWINN1 122 NN TR A7 NPT DINNDW 17w
- YINDM 7710 07 WIAY 1IN N7V 01 1710 ATW 277 NIDNW ANy MmN

'8 19w *TNYN NOND

15’1y ,nw 17
.9 MY (2015 ,55Wn T, MNIAR MY :22K50) 7w RSy 18
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1'AXT771, 7112712 1171 QUIX ,20%25 'AX7 NTMIXR 7V i7'777X ,2009 TN X77 7XR7TN W
Shai Yehezkelli, Untitled, 2009, acrylic on ceramic tile, 20x25, collection of Tirza Ben-Porat, Tel Aviv

SNTT3 MY N300 12Y7 TYVIN NID T 71277 NN TR NN TmMaw 1nNnan
0719 072NN *T1IND 1911 7V2 YWYWN 717002 a0 NN 7W TWNRIN N1 NN JND'7 1)
N3N 117w AN 111N W'Y NN 122 0719000 N1AW1A 1M 1n 7y, manen
oIVD™NI O'D1IN YW IANYN IWIAN 1WA AR N3N 1Mnn MmN wan
AVIN MW 2N NI TIY2 NPRTYD TM7yn AR 0001 1ARD NN 02NN 010
NNTIANA NN J7W ANWKRID AM70 7w 030 WM AWK N7 an mpn? n
2a0 7V YINWAY7 TWIR 12w 071 110 .0N'wW1A7 MR 1M RNNINNR 12180 7V 01210
72NN W'WA 07192 DAW 171200 N .N37777 21NN AMv1oava TN 7Y manmn
13 NN VYNN DI3ATIYW IR AN AYTa .OM0n0n 700 0'wmn (Nt R 8Y)
.N7nDa N3aMY7 NYvn 1IN - N1317YN1 0210 MNIFNTA 113 NN 1N - AR

W mMNa NTMN L, ODMNMWIYA "TVTA MW{TaYT 1ayn pin nymn 23 amT
VYN "NNIN 78 ANM2M 1210 TN NNITA ,MIANDAN RO 1NN MW 700 nmn
1277 wMw1 12V 17 W' N 'WNN Ant1a7a TNINTYT7 A9'NRWN NDM) JTIRN - MINT
1YNIW 19N3 N7W1 NN 7W 1217131 Y27 AMNI3 , 0907 YW .ANNY 78NIVID 02
VY1221 12WNM 012 IMWNIW 220N JWNI INNan L OND AN AW LN A
ANMN NN 12 Y2aVnW 12002 712 NNARY MTY N0 ARD A - ND1Ina a8
MNWNRIN ANNIYN NN 12177 78 12100 ,{712 X723 7w MI'R MT12ya NNM7nn N1 ana
ANWINN7 0NN 02 NY2~N2 R 178 1Navinw

NIW 1NN YNND 7Y 773V 0007 YW wann 45 Yipywm 2 7w nmmaya
M3 7Yyw AamT N - (all over) NN-7R"NN7N 11NN NP2 AVWAN 17V NI
"2 :1M 12y "2 72803 VW 113 MDA 1T1I2YN MW "2 Y210 112 nv
AR 71X MNI7ITA NTD 71NN L,(2011) AYIPTBRITA T5M TWNIAN 12V 7T
NN ,NT790 NN .ANW AT MwnY vaain nans k55 anaa pay - tan
1TV MP NWATNA (2005) AT prRY V71132 127IN0 NWINN NN ANYW 27N
21N 1IN 71307 0NN 1IN 7V 07123 07 'VDTTINND 1ND V7100 7w mnnnn
70N7 0NN Y010 IMDIRW (mold) w11y 2217 (molding) NMINRA Nwyna nmNn
.01N TV 173871 ()ANN 113) YNND NN

"W 7w 2009°n NN X552 TN ANNY 02N VPRI DA WIDNN T N1
MWINNNN 201 ."277 Y7 MUK 7T 77aR" :an31 [109,93,70-66 'Y DA IRgNpTm
131 M7n ANYN 7Y R7'NN 11930 MATN Yi7vn AR 7v11, 108 01707 12yn 0vnn
"WA7IN"W 0N )2 YNYNNN y3Inn a1y 7w Awynd anNy 17t NNNNn AR MaNm
TIINTN YTINA AR TATAN 1"MTayn Ma72 omj7nn Wwams 720 127 720 7w ona
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NIN N'7'vnn) N101'N AYTIN AW NN ,0'W1700 MMNT 7w MNoanann K Pinn
JWIR MV RI7N7 TNYN 7W WRAN AWINM MY Mo 1127 (271'wr 210N i
"MI3 7W A7V NNNN NN YAV NV 117122 77072 Onan 7w INKRM{7A 117 A7 Y0
N7 MV 12710 5070 MW TY "2 MTMA TR NNNDW MUNIZN NINANNY Nnona
7U1,0"N7 NINN1,NWNINT MIWN 1112 7w 1307 10NMw ,0wWIa0 10 021 7w
.J1"mnAav A1rnan nm7 12

TYIN 13 7Y MWIADNM OMNINNT OMNIATN D NITRI MNTW IRPIM 7w PmMay
MT12Y2 N'721,VN2 WY1 1NIW DN D100 0'W127wW1A 700 - 37701 0'Wan 7w ann
N127 7211 ,01712 1NTIAY IR TN TR V712 M3INND MN7 WPaAN1 OKR .n7vamnn
121W NN NY21N N1 NN 1210 NN N23000 NN IR MW7 .07 NIy 11MNa
YNW" MNND AN31 12w 200770 N0 K99 NNNI MDIDW RNAT 1T nawy
'3V {ITN7 MNP ,WrIn7 N72 7'NYN1 "JAR NN Wivn 781 AN 100 11
M7 12 ynw"7 vawnn AR 1910 NNKR 1702 W12'WW R78 - 1317 1IN 1700 2InNonn
0'3V1N DI7RAN PITM N7 11D NN M7WIWA NN IR 1NN W1V 781 PaN
JNNYN WP MI7N7 NN NRD NID N7 00 10T0 11D 7R 171N 0'YaNn

0MNIW DNNYI 01772 ,[99-94 MY DA IKYIRap xaN 7w AT W 0'NIwIn N1T0a
TIN TN 7W 01N .M 7W ANNNNM ANWIWN? M70{71713 NYNN NN 097N
M{7NN 1M NXR 02 113, NINRD MT71N2 12NN NNNN IMT 7W 1MW IR KW
N1 MpPN7 MIMWN N7RWW amT N A77WTIAR ODRYI YA 12N 7w onaNa
71NN QY2 ,NN7WNI 1N R78 YNTI MT12Y2 NN21 K7 200 Mu7n00 IR 1pyn
77 N7 172M 1271'YA AW D71 W7 7Y MDD MWNT 78 711712 Mv1 17 ANan
mapnwnn MNMNWA ANMN MNBRA 072NN 7121700 DA "nNwa 2NN mwa
71NN 7W 1MIN ANW NN NN YW MY 1Mvnoa

- MR 7w mnT N 57 MY19vapna vy Yw o 2aer AR INTTIN NTava
1NN 197 YAl - 7071 MW MIIANT7NN AnMan 7nm yung ‘8Nl )11 pnw
7'7M2 Mwnn mMN21 7w M7WNR1mnT 7Y 173810 111700 2770 217 11290 n21wna
AN DMIMNTMN7VN YN IR MN37 AN 12W V3WN7 WIATN 1YW T IR 1"1Ayn 1Tyl

1MN71 "12N"N NN122 IR AWDIN ADMINN AW NIRT a1 177 Nnn anaa 2am

:A7K5N) 2172 N77Y2 AWM 1100 DY MK N717A0T TUA0T TY ,1P2"72 oman 19
(1990 ,07pHIX T2 DYV

ma B M ES R R e
-mi*g% f \ 0 b ? R‘\“‘l

76x56 117V 1NW ,2016 TN 1INY ,N10 "IX
Avi Sabah, Black Breasted, 2016, oil on paper, 76x56
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,2016 TN X111 MNTO N 209 IX 1710, 7017111 1)

U2 "1 :TIIXRD 21X ;71X "W :after effects ;7177 3 1X T
Raya Bruckenthal, from Am | Beautiful? in the series He's Back, 2016,

video, 3 min; after effects: Roi Zoref; sound design: Binya Reches

W70 NANMND NI IMTAM720 TN Y137 NN N2WN3 910 N7RWA Aipwin
M3 - IN,IVDINN 1 ANTYN W Man NR "DIINY” 1N WNNaa 20 imnn myT Yw
DWIVIN DWIND 7W" N'N1AN N7 73 7101 TiY A MUNAW N - w11 PNanw
anna ommannnn 9Nl o'vNwn  ovmpn 3wl 12 0'37nnnn ,0na1aoa
NN 2 oman NN OnY1 N NaEn 0N2'a0 1'A7 02 INNA NPNNW 0'WIAR ;007w 2Mn0
,AN7WA N11270 MINA N 7070 ,0T12Ya WInn 1ny’n 1271, 0INW w17 'Wnanw
0'anNIN7? mM37win3 MN7 12 1IR3 ,A1TNA 700 7w 300 3NN IR Nama
DMTINTIND MNY7 DM 0TA1A0 O"'7N7

ATNVYN Mayn APt 19mn mnTa 7w mmyp 7y 17winn oIt 7121y 7wa
1717113 MTIN INT7NN AN 1191w 07NN DR IN1DN2 AN "N 1TvaYY
MDINTINIANN TION TNYNW N7 NTN7NI7 NANIN MW7 RNND AT 170N A1Tan
NTNN"NIP NN YANYT QV9NNN 01V R, IMT 70 101N IR NP 117103 22080 9w
7w MMVDNN N1APN1 MR ATAY W27 11010 TINTNTA 101NN 7w v7mnn
17T OM7N0 17N DI 7aYNa Y117 ANTIW 1120, 1010 7A0 Nv'waa AnNnn 11an
207797 02 NIARN 11252 MM 57mam vIoT [ ARnan 103 0'w1pa ANRME .ATa
"2 NINND APVUR7NTI NN DINNDY DM N1 (VD 7INA VD) N'wouiTIn
7N N0 NN OmMen IR NI T YW 100 a0 AN N7aun 01N 90
MNY M7 R 7W N7 1N7MNA7 AMTA - M{PAN TA MUNDN AR 1Y12N3 0NNy
23 Mmn oY 1N 0Y 7w impEn N0 a7 mpnTa naty

N MTINVN 7Y M3 12170 17T N [108 .54 MYl ia1 e 7w prabrn avnn
123M DYVINT7 1P NIW NDTIN MMNND MWYN WRT.NWAN IMnn 1INY NN 02
N DTATINM A7 TINN D'WNwnn 01117 043 7Y NN '0DWNIMM0 NP1 wInn
NN V1WA N2 7W DMINKR DVIT MMM MT WY 7Y 'Y'A78Nn 7w 1im7Nn

1Y NN AYaP MMN780 1NN NNWE Y12 N 12707 N8N .amapan

TIMLMA MW AW 9K NUNKA 113K T m1oT omvnn mbupa 20
AXTMW DRI O3 1KY ;TNAYT 50 7P AR 02Y7vs 1070w A Swoanm TS Hno
,2012 MILPIR LMD NI PLNITOA ARWAW TIKYNT LOPL ,“2IMT 11K ,IINK Th”
a7 y1i5p 52w 5315 1780 n55an Swnpn anka

.38 MY (1975) 8 Y1121 /A7 MK W 11002 NMAYA AR MW Y 21

.89-74 MY OW ,20 TV 575 /M1 MR Sw 1N17¥1 [P BRoKI IPINKRY MY TR 22

STV OV :27aR-5N) o1pniT 5v pmama or YK bvivn ;b AD 127 WK w23
.7 My (2007
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1935 17W M7 TNX 7V 'Y12A7RND 1'N7
Kazimir Malevich on his deathbed, 1935

MW" 770 MVY 1WNRT 7UN0 ,N2IWNRN D7V NN7MW 01N DN PAIRGD 7w invn
NNWN IR Yavi 1131 70 1'Nan [21N37 721 K7 123 Yy n7yw S Ya7an? g
24 "1INVn WA YW Annwn 78 137073 M1 NN NTIA 100

SNND 7W MMVDNN 2NN 'YA7R8N 1YAW NINWA VWA 13 DR 72 12170
N7 YiNwn NNtn 1NN 1223 (ANNIW NN NTIAYA VEIn0) MNNYN 27T 7N
NMWIANTNND 'R TNV QMR WY YNW7 1'Ya N113n07 2w v7mnn 0 78
NMT W7 MINND 7w AT N7IR QY An7wnn Y2780 7w 1n71Na N3anann
DINN NN TNW'W TN IN'T1 MDIINN NYan ,anmuo MW Nt 1a1nnn
NN 7W NN MANTA NITIN NNY D0 mnn

N7MoYNW NMMNNN N78W21 718 712N 121771 7w 1071, AanNnn M7 m1av mna
7w AN713' N7RWI MV7ID1 MNIAR 13300 2 AT N7RW N7 1221 1712 NN
7172 N?MA 7w YNI3N D7D .)ANNT7 MTAINN "NNWA DIND" NR ND17 MINND
M2 7101 W3 [91-90 MYI9V171712 'Y 7w 1MTMAYN NNNA NN - 1NN INRY
.0N1N 02NN, 0"WN 172 A7 NN - D110 7W 1WRII 1NNNIY DR INwnn

WNNN TNW "N0AN ATIVDY 102 101N 7W 0120 120 N7 NyTa 7Y
mna .mwmn onn MNXINNI INNn 7w 2177 07 M 7W 19700 VPaNRa Yyl
nMonn NN 112NN 7w 1712yna Mawn Tn AN 17wn 1T 778 Maon
Y7120 20N 25 MNnn 7w NNNNNN NYaWAN" 7N ,7a80 NN {RYN IR M1Ting
mnT NN "M ,N73wnn M7 123 ANP1IW - 021 MaNR - 12N 717 N2 aN om
MAN Oy 1DN7 N2710NN 16 N2 NTIN N1Y12 ,AND 71N IR WVIW w1700 1'YND
MADD 1MINW , MNNNND 1'Y17 MWITNN .0 N1330 01 197W N703n NTY07 1N78N
VYa7d 117 777V N7 1Dn N2 AN RIM VD71V 7w 1anan AR1an 732
1mna , 0'M330 o1 137 1'NAD I'WTIN ,ONA 7w AMmn Amna 7001 12w 7v7vnan
NDINN NN 123 NIAW "N OTR AW 7217 ANIT 700 12w YaTn aRA 7w Tnyn
.NNY IR AN72 12w M72R80 170 1170 78 7119100 vana MA2'0a

N7 TNYN1 .12710 19771 12117 1700 /Y2780 7w NINWA Y1212 1712 nmN 7va

121w 73 7N 077801, 07190 N7'7W0 21NN AN 7w 17w MNYN M71aa 'vvnwn

ny=an3,17 /1974 1117 ,01MHLIX ,0751p VA OV KM DL y1aoKkn Sy a1 bnt 24
.17-16 MV (1980) 7™ 5711 WD {1117 N37MWYA L1 L AIAKD

/77013 JOM1TMIK NKA ‘NpDaN TTYY’Y M A% Ymoa Nnw yamn” h 71 25
.45-39 ,25-20 "0V (1995 NAWPIK) O7IIKN
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NNN AMNW Nawnn amn R QY17 WNw N3N’ :An71y Nk 'wnm awan 1ava n

26."]1'7|'I 7M3a1 MMNw Y1177 Ya17 07 AnT1 07a1 WK 11700 .0amnm

72N 7W 112wnd Mj7n~"NR

TIVM V1D RNINA Y 7W 130N 10N 7'Y7 R0 N7TNN 0 7Y 07N nwun
TIT21 7107 N2 AN 7W 170N 12aY 7W 1"AN32 ON IR .12 1700 AMN2 WNaTDR
rmpnn YW QW0 Yavna’ N DNt JNNDA ANIYNN MMayaw Mn 070 n
.Man nn1anY naa

DN NN [89-86 ,57 VNP 11T NNNA TIART 112170 'MW N1T0a
MINND TT12 N7 V721w 17218 = 11177 111217 7W M7 A37 7817 7w V170 11997
0'391N3 Dpna Y Y21 71 YW 11991 MyvNiwn - TIW MAWY 12 "M 227V
7NN NN DM{7N7 "R NN 197 190 17190 N2 MYNNRA 01702 V*'7wWn7 TWaRW
1"27 N2 Na7aw mipn N7V Nawnn A, mn N7 Mpn A pnwn ot Ny
28 rmn A92'2NY 12 7R Y21 1712 07U DR N2AD1A ,MA0n NN MY 1awnn
MNT7INNYT DN 1T 7W 11902W) MN7VN0 NIPY NN R 07°Y0N inwnia
7Y NINMA NWW 7w 1MnT Nj7NNa1 'Na ON7RNN YYUINN "WIIRD Yann 7y (Maivnin
.MDNMNM APIN NN 73 7101 7702 12N NN

nyTn 7y a7y ,on7M7 0aNn7 T'NN Apwn N nw Mayva wi7nn mnT
N11" 171302 ANWNIN MVNITA NINNA MAR QY NP NI 7w nmw nNpa
NIN1 AN M2 NN 217Y7 AN TMY ,0NWY7 017N N 7270 ,0YV 1NN 17RW [AN)
"0 TNYM [.] 2377 072 7717 3 L] .02 ATNR 17 NP7 WY IR 02 N7 YN
292 "1IN2M M2AAN TAYN3 Ma7 13 MANTANYT 7N N0 PN, D'0YIND PMNDN
MDND 13720 N NOND NP2 AND NWNIIN 7w 012130 AN NN 19T 7w 100

.OM20 2NNa 'Mw?

TMIRAT P12 227K5N) T 1T ar SRAwr naya 2ans 55 10 otk 26
.540-513 MV ,K 13 (1982 ,0"9¥1D N1MB0Y

.80-74 ,22 'Y OW ,23 Wi SwH yama ot bykaxa 27

134’1y ,nw 28

A% Mmamm amakton) TR My nSaRn AN P A eT Skt 29
.91y (1990 TN

JN77 3 TV 127 YV 1007 11X ,2015 ,'Y1A7RA TINN 13T IR
1IART7T 10D TN M7 IR T1TTRA
Uri Radovan, from Malevich, 2015, installation: cardboard, plywood, hair, and video, 3 min,

courtesy of the artist and Hezi Cohen Gallery, Tel Aviv
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,2015-16 ,]1INXA 11717210 7N 7R 017
X"2 29x42 7117120 YW ,JI'INX{ T fIYVYN 11 MINN 'a7T 7V b'Ad
Dana Yoeli, from The Last Robinson, 2015-16,

graphite on hand-made notebook pages, nine double-spreads, 29x42 each

WrIM7 T1I2'W OM13TNN 13T 7W 11397 NIN1A N0 7Y 02NDIA 7NN 7w itmwn
3125-qu5x Sw 1nimp pran 11aopa 0 pyum qor aRt7an awnn 17 awyw
M7V "NAWT7 NWW 12120 12 AN 27 AU7R 127177 1MIN )21 1T AR P7un Tamn
n%71 n2'wn NN NNTA 171207 0"N7'N 002N N30 - P7vM 7w 173wan T
7w M7NMTIVMIVA MYWANAN MNNN 7Y NY771712 073700 - NNNI MW7 NN
INNNN NN MN7M0M ,M720 1NDPNI 77120 "N 137 7W 11302 MvMan NM9NWND
ANYVW TNYN VDN 7Y DTNIN 00 7Y 03301 ,N2N 1221Na 1'an nnpan
2"NJ N 7W ANEN2AT Mywann 7w nman

- [105-100 MYIymw N7TD2 Y70 APV W MW NWII NID YR N7 YN
NN y7n 3270TRM QYA IND WY 7R YN DIMn oW1 N 1Y yon
N9WN YIN'WNR1 M7RIWNIND NUIAND 7W1 MIND 7w 007100 'wnwn 78
Y2 MNENA N1701) 120 1N 77 AWNTOMaR AW minn
ANNA,NINANT NN AMY NI (7701 1R 27WNA "TNATTVDT 7w 17003 ot mwnn
(N3N 1NN 1) 1MNIM 787822 ATIAY Or INN7 NN Mwn? o7ein
2IMT 119N 7w 1NN NN N7Wan 702 AM230 27NY0 .WNW 21202 "Nyna”
0D1AW 1) 701270 NDI INRN NN N170 277V 11172 WA AR TR " TIIND1 D
MNNNY 137wW7 MMWY 1NN 1MNT 1P NS NN axIWwnT 1990 Nk 198971
~0TN 1321 2'MN3 0211 NW17W 1371 1NN NN 1137 W3 ,('0wn7nn masa”
NNINRD MIWAND 171'NaN .ONWIN M1 M7an Ny T 02 QNN NN
MVIND 7RTND NN INWNAN 10T 7817 2NN NINJN wwn 78 N2'W NInon
mNNnn 7w 7121700 71Na

7W TVID O1'DA NNN 7W 1YDN YN MINW TN MMan anw 7 a1naw amT
Mayn AN N3N M ,NANAN1 Yvi7a v1on 7w 12WKNIN 12700 .72m N0
707 MYN 17272 YN, 777 1ARN . JIWNN 1NN 78 171901N0 N1AWN N2I1NA NN
173n QYoM Y03 73w ANE7NNn wWAal7 MW nana M 0TuY o'7nnnwe

1YVI "I12TNPDIMUDITA DINNDA .OMIaN M1'ya oy 1nm~Rwn 710 aXnima NN

Leah Garrett, "The Jewish Robinson Crusoe," Comparative Literature, 54:3 X1 30
(Summer 2002), pp. 215-228

Yoysef Vitlin, Robinzon di geshikhte fun Alter Leb (Vilnius: Mats, 1880) 31

omvnb TNR=9D0) N ,Y'?n ApyITivrh N2 ,"UDJTP"TJ'U‘?N” ,NNBY VT KA 32
JROW AIRTMPIT 12N AT 7K1 702 5y (2011 ,0MAKT N1 DOW WY
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7T 15 X1 ,2013 ,AT T2 {1 71NN, 70 QOX1 772 Ny
T2 1Y 7173 2T 07710 ;730 (DX :12MV1 D17°X ;0772 1Y :TNA0N 1190
Sharon Fadida and Assaf Magal, from Hi Fadida, 2013, video, 15 min
Frame story: Sharon Fadida; camera and editing: Assaf Magal; music: Yehonadav Gilat, Sharon Fadida

yTINN VIvaw? 77000 7w NN2'wnmana? amnw mTy ,n2180 7Y NaNan an73na

V77717 AMwn ,A201 7w NT NN MDIINNN NTAY 12102 ININAW M2 TN 7w

/7200 110w 11NNNY7 nyNm

APV, M277 AR NI 95 11132 1¥21p 1XD 197K, 11273 7Y 113
M1 N8 M ,0TM7 1pNANT 191 M N1 fmMT Ow Ty I 5
o7 7853 150 PR 0Wh MK 0Mmysbw 7D 1 TV 1pnanm ANy
TV 11T T .DNIK 125 0mw 51205 0v5157 127K DAY, /RN
,0YN3 1215 M "1 “DNMKT 0P DK DR2WAN ARY 3 11

DO D HY N1MY AvMW 1InYY 1125 117172 DM D0 U7

3nanmn 11 D2N3 ,"poA™MBVOIT NTID —

,5113 @O WITY) AT WA :N0MR DN A7 [ 07205 7p02MUoTT N
.167-135 1Y (1996

33

58



61

of

<< 65-61
,2014-16 ,'T1"11 "NTAVY *71"1 "7711 1"1 171 TT12 NIVAXR X7V 01117 DTN
N2 21x30 1"1 7V 1'T Ij771i ,*70' 47T DIWM
Rotem Rozenboim, May | Never Awaken a Stranger in My Own Home,
Built with My Bare Hands, 2014-16, digital drawing, inkjet print on paper, 21x30 each

mmay
Works
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,32x18.5 , 1117 YV 7V T27 DVI {7*7"{7X ,2007 T X77 "7X{7TN W
1AXT7N .0 713 1M721 IR0 TR
Shai Yehezkelli, Untitled, 2007, acrylic and felt-tip pen on plywood, 32x18.5,
courtesy of the artist and Julie M. Gallery, Tel Aviv

,55X40 ,YV N17 7V 1N 1NY ,2012 , 21X DY "XV 71T '7X7TN W
1AXT7N .0 713 1M721 1RRT TR
Shai Yehezkelli, Self-Portrait with a Rabbit, 2012, oil and pencil on wood panel, 55x40,
courtesy of the artist and Julie M. Gallery, Tel Aviv 66
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,40X55 ,YV N17 7V [7'7"{7X1 1NY ,2006 ,¥AD1 "NXV 71T "7X{7TN "W
1'IXT7T1 A7V 1'UN NDIX
Shai Yehezkelli, Self-Portrait in Nature, 2006, oil and acrylic on wood panel, 40x55,

collection of Maayan Sheleff, Tel Aviv
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Raffi Lavie, Untitled, 2004, mixed media on plywood, 122x122,
courtesy of Givon Art Gallery, Tel Aviv

,32x25 ,YV N17 7V 1N¥ ,2016 ,071Vi1 1N 7121 "AXV {7177 "7X{7TN W
1R .07V M7 INRN AR
Shai Yehezkelli, Self-Portrait Perplexed by the World, 2016, oil on wood panel, 32x25,
courtesy of the artist and Julie M. Gallery, Tel Aviv
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1IAXRT7A 1T M721 TINRG 137X ,42%69.5 171 7V 'TXT71§7 ,1976 ,i1A X7 fINX ,JNX1 70N
Michal Na'aman, Emma Isn't Here, 1976, collage on paper, 42x69.5,
courtesy of the artist and Gordon Gallery, Tel Aviv
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17 ,i1¥NIXR IR ,2014 ,2 T 770 X1 TINN 7110138 NOX
Assaf Abutbul, from He Walked through the Fields 2, 2014, animated video, loop
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X" 45x55 ,A"1 7V 1T Tj77T0 ,'702T D1IW™M ,2014-15 ,WTNA OTA0 20 Y

Shahar Sarig, The New Stump, 2014-15, digital drawing, inkjet print on paper, 45x55 each
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,2014-15 11T IXAA1 07" 10371 NPT 12W VI {70117 M0 Ny
30x40 NN TIDA171 711 7V 1'T 17T 70T DIwM
Shahar Sarig, Levinsky, the Week the Gerbils were Blamed for the Bubonic Plague, 2014-15,
digital drawing, inkjet print on paper in light box, 30x40

<<
30x40 X TIDA171 711 7V 1" T N7 70T DIW™M ,2014-15 ,0'D1N 10 Y
Shahar Sarig, Strings, 2014-15, digital drawing, inkjet print on paper in light box, 30x40

30x40 NIX NDA171 11 7V 1T N7t 70T DIWM ,2014-15 11TV D*21X , 00K 10 NY

Shahar Sarig, Isis, Anubis, and the Help, 2014-15, digital drawing, inkjet print on paper in light box, 30x40
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Amir Nave, Negotiations, 2015, collage and oil on canvas, 182.5x147,
collection of Nir Polonsky and Carlos de Villa-Amil, Connecticut

,182.5x147 ;117 |NW ,2016 ,0'MYW NIT 11 V' NX
1AXT7N TV TINXRYT N7 AM721 1RRT 137X
Amir Nave, Sacrifice of Peace Offerings, 2016, oil on canvas, 182.5x147,
courtesy of the artist and Sommer Contemporary Art, Tel Aviv
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Amir Nave, Going Halves, 2016, pencil, felt-tip pen, and ink on paper, 25x62.5, private collection

,102x72 ™1 7Y "TX7171 117 DY ,2014 711 102 7N 77 71070 711 7N
1TANTYTT IOV TIAKYT AN AM721 AKX IR

Amir Nave, From a Distance it Looks like Home, 2014, felt-tip pen and collage on paper, 102x72,
courtesy of the artist and Sommer Contemporary Art, Tel Aviv
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Dana Yoeli, from The Last Robinson, 2015-16,
graphite on hand-made notebook pages, nine double-spreads, 29x42 each
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91x150 ,1™1 7V 0™1VIX IMINAY 2016 Aq11,1i71"T,1111 7017171 V0
Raya Bruckenthal, Brenner, Portrait, Landscape, 2016, colored pencils on paper, 91x150
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Shai Yehezkelli, Brenner and Me, 2007, oil and acrylic on canvas, 70x140,
collection of Orit Muhlbauer-Eyal and Adi Eyal, Tel Aviv
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XD 21x30 1™ 7V DMIVIX T1NAY 2016 "WV ,N1D "IX
Avi Sabah, Penalties, 2016, colored pencils on paper, 21x30 each
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Peter Jacob Maltz, From Root, 2011, series of drawings and texts, X" 76x56 1"1 7V 1NV ,2016 ,ATN 1INY ,N10 "IX

99 ink on paper, 12 units, 29.7x21 / 21x42 each, collection of the Israel Museum, Jerusalem Avi Sabah, Black Breasted, 2016, oil on paper, 76x56 each 98
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107 Rotem Rozenboim, Night Swim, 2016, acrylic on canvas, 150x160 Rotem Rozenboim, Untitled, 2014, acrylic on canvas, 70x60 106
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Shai Yehezkelli, Like a Wild Flower, 2012, oil on wood panel, 39x36, Uri Radovan, from Malevich, 2015, installation: cardboard, plywood, hair, and video, 3 min,
109 courtesy of the artist and Julie M. Gallery, Tel Aviv courtesy of the artist and Hezi Cohen Gallery, Tel Aviv 108
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Lives in Hod Hasharon and works in
Tel Aviv

Magal: Born in Haifa, 1977

Lives and works in Tel Aviv
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1937, Ramat Gan, Israel — 2007, Tel Aviv

Peter Jacob Maltz

Born in London, 1973

Lives in Kadima, Israel, and works in
Tel Aviv

Michal Na'aman
Born in Kvutzat Kinneret, Israel, 1951

Lives and works in Tel Aviv

Amir Nave
Born in Beer Sheva, Israel, 1974

Lives and works in Tel Aviv

Uri Radovan
Born in Jerusalem, 1971

Lives and works in Tel Aviv

Rotem Rozenboim
Born in Kibbutz Ein Gedi, Israel, 1980

Lives and works in Tel Aviv

Avi Sabah
Born in Ma'alot Tarshiha, Israel, 1977

Lives and works in Tel Aviv

Shahar Sarig
Born in Rehovot, Israel, 1980

Lives and works in Tel Aviv

Gal Weinstein
Born in Ramat Gan, Israel, 1970
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Lives and works in Tel Aviv

Dana Yoeli
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a pioneer who tills the land. This character "manifests itself paradoxically and
oxymoronically also as a native rootlessness;" it was present in the life of the
Sabra from the early literature of the "Statehood generation" to the 1970s, and
has reemerged in literature and art in recent years too.’

In our context, a distinction is required between the rootless characters of
the Revival generation and contemporary rootless prototypes. The former were
yeshiva students who left the fold of religion; the branch they chose to cut off
grew out of the deeply-rooted, established tree of Jewish texts and prayers, hence
their identity—with its many deliberations: their choice of secularism and their
ethical code-forms an active (albeit defiant and resisting in essence) stance. They
are confronted by a passive, "operated” current generation, largely "baptized" at
birth into one place, one language, one—"Sabraesque" and conflicted, but also
unequivocal—secularism, and by a horizontal (one of many) way of thinking
which negated the vertical-genealogical relation between the tree and its roots,
opting for the botanical metaphor of the rhizome:® reticulated, hollow aerial root
which brings together the acentric and tuber-less. In this thick vegetation, amidst
ancient meadows and age-old trees, the character of the talush roves as yet another
agricultural metaphor: in the Talmudic context, it pertains to crops already pulled
out, as opposed to crops still attached to the ground; in its national context, it
signifies a "flimsy condition of crisis, possibly irredeemable,"” as described by

Bialik: "as if to say: 'Uprooted grass this race—and do the uprooted have hope?™®

4 Heddy Shait, The Evolution of Rootlessness in Twentieth Century Hebrew Literature (Ramat
Gan: Bar Ilan UP, 2015), p. 11 [Hebrew].

S E.g.: Youval Shimoni, A Room (1999), trans. Michael Sharp (Victoria, Texas: Dalkey
Archive Press, 2016); Lilach Nethanel, The Old Homeland (Jerusalem: Keter, 2014)
[Hebrew]; Sami Berdugo, An Ongoing Tale on Land (Tel Aviv: Hakibbutz Hameuchad,
2014) [Hebrew]; Ilai Rowner, A Deserter (Tel Aviv: Yedioth Ahronoth, 2015) [Hebrew];
Amichai Shalev, On Subersion (Tel Aviv: Afik, 2014) [Hebrew].

6 "Rhizome" is a philosophical concept developed by Gilles Deleuze and Félix Guattari.
Rhizomatic thinking transpires on the surface and negates a hierarchical structure of
thought based on root and origin; see Aim Deiielle Liiski, "Rhizome Philosophy,"
Resling 8 (Fall 2001), pp. 11-24 [Hebrew].

7 Ibid,p.24.

The advent of the falush as a painterly figure is fascinating due to the choice
of different artists to craft a "serial,” durational portrait, much like a literary
construction which operates in time over space, and more forcefully—due to
the adoption of features unique to such a distant time and place. "Our age is,"
if I may steer away, and sail into a different time and space, "essentially one of
understanding and reflection, without passion, momentarily bursting into
enthusiasm, and shrewdly relapsing into repose.” The challenge of the return
of the talush is, thus, an eruption, like a rupture in time. The one born into a
deeply-rooted, ideological world, raised in the lap of a formative meta-narrative,
and initiated through the structured and lucid, signified, in his retirement from
all these, his proceeding towards a deconstructed and decentralized future, our
present. His reappearance cannot be a new generalization, but rather a placement
of two parallel peers on either side of time. Their language turns its back on the
place, formulating a person's manner of speaking out himself, conversing with
himself, in shattered, personal, "frank" language.'® The dialogue between them
activates each other's baggage—complete with their existing or extinguished
passion, with the desire to change or the refusal to acknowledge the feasibility
of change; it moves this way or that, like Brenner's protagonists, "in love, as in all

matters of life, around one point only.""!

8 H.N. Bialik, "City of the Killings", in Songs from Bialik: Selected Poems of Hayim Nahman
Bialik, ed. and trans. Atar Hadari (Syracuse, New York: Syracuse UP, 2000), p. 6: "And
you'll turn to go from the graves of the dead and you will linger / your eyes a moment
on the spread of grass around them. / And the grass is lush and dewy; as it will be at start
of Spring / buds of death and the rolling grass of graves you see with your eyes; / and
you will pluck from it a handful and throw it on behind, / as if to say: 'Uprooted grass
this race — and do the uprooted have hope?""

9  Seren Kierkegaard, The Present Age: And Two Minor Ethico-Religious Treaties,
trans. Alexander Dru and Walter Lowrie (London and New York: Oxford UP, 1940), p. 3

10  An allusion to a "rhetoric of honesty"—a notion coined by Menachem Brinker in Up to
the Tiberian Alley: Narrative Art and Soicial Thought in Brenner's Work (Tel Aviv: Am
Oved/Ofakim, 1990) [Hebrew].

11 D.A.Friedman, Y.H. Brenner: His Character and Work (Berlin: Yiddisher Verlag, 1923),
p- 14 [Hebrew].
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sense of figure and background) being vague and obscure. The sickly, stumbling
figure—perplexed and straying, also in terms of its conflicted gender identity—
did not escape its identification as an offspring, both legitimate and adopted
(due to the transition between media), of the rootless character in Hebrew
literature, HaTalush, who emerged in the sphere of modern Hebrew literature
in the 19th century, and has roamed it since, under different guises.

Identification of the male figure in most of the works as a self-portrait of the
artist colored its origins with a confessional hue, at the risk of fusing the figure of
the artist with his work and eliminating the fertile gap between them. Crucial to
comprehension of the work's multiple layers, that disparity, in the context of the
exhibition, is perceived as the space of hesitancy between defining the participating
artists themselves as "rootless" and indicating the rootless figure traversing their
work as an enigma waiting to be solved. The issue of belonging to the place and to
its formative narratives—which is intertwined, in the Jewish and Israeli context,
with its diametric opposite: recoiling and estrangement from the place—echoes
with a myriad voices that unite around the ultimate question regarding the artist's
social responsibility. The uprooted protagonist was presented in the literature of
the Revival (or Hebrew Renaissance) generation as one whose figure and being
embodied the horror of reality. Is it possible to borrow this key trait of a literary
character to a cultural and artistic fear-of-reality mindset?

The passion underlying the exhibition rustles on a surface strewn with
sinkholes. While literally sketched with quintessential, uniform lines, the Hebrew
rootless character materialized in the realms of prose as a tradition of poetic
discourse among writers; his adoption into a world devoid of a natural language is
a-priori an act of apostasy—one which revels in the visual appearance of a literary
character in its fields; a work of art charged with questions pertaining to its very
existence, as a field or as a home.

"The one escaping into oneself" and "the one escaping from oneself," as Dov
Sadan nicely defined him in his analysis of Y.H. Brenner's work," will be examined
here as a possible (dead-) end, perhaps the only one, for the rift gaped between
a man and his world, and for the embodiment of this internal movement, which

commences with a decision to move on—"I shall grow a beard, move to a foreign

city"—in Shai Yehezkelli's work, and concludes with continuous withdrawal onto
the basement dance in Sharon Fadida and Assaf Magal's film.

Haim Walterman, "a 28-year old young man with a beard on his ever-worried
face and eyes blue and unblemished like a child's," and Michael, "a Jewish student
who left his fatherland and family, and immigrated to a place of wisdom," are
but two of the myriad straying figures introduced by Hebrew literature since the
late 19th century to this day. A key concept in its development, this archetype
was derived from Y.D. Berkowitz's eponymous story "Talush” (1904), but was
given additional appellations by the "Revival and Perplexity" generation writers®:
e.g. extern, intelligent, the lone youth, the basement man—attesting to the
multifaceted nature of the literary character, and the lines extending between
its modes of characterization in Hebrew literature and its parallels in European
literature in general, and in Russian literature in particular.

The frame story is well known. It originates in economic, social, and
spiritual processes undergone by the Jewish community in Eastern Europe,
among them: the gnawed-away hope for autonomous Jewish existence in the
Diaspora in the spirit of the national movements which spread through Europe
at the time; riots which accelerated the depletion of the nucleus Jewish shtetl;
the weakening power of tradition, and the loss of faith in the hopeful, spiritual
world brought to life by the thinkers of the Haskala (Jewish Enlightenment)
movement; and the various problems of the time, which also left their imprint
on the following generations. The rootless character was thus perceived as
being associated with the Diaspora, with the nomadic fate, with the failure of

the transition from the life of a scholar and man of letters to an active life as

1 Dov Sadan, "Toward the Meek of the World," in A Psychoanalytic Midrash: Studies in
Y.H. Brenner's Psychology (Jerusalem: The Hebrew University Magnes Press, 1996),
pp- 159-162 [Hebrew].

2 The quotes, according to their order of appearance, were extracted from: Zalman Isaac
Aronsohn (pseud. Anokhi/Onochi), "Haim Walterman," Between Heaven and Earth
(Tel Aviv: Am Oved, 1945), pp. 105-114 [Hebrew]; Micha Josef Berdyczewski, Two
Camps (Mahanayim) (Warsaw: Tushiyah, 1899), pp. 57-89 [Hebrew].

3 This definition is ascribed to literary scholar Simon Halkin.
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and Noemi Givon of Givon Art Gallery, as well as to Tirza Ben-Porat, Maayan
Sheleff, Orit Muhlbauer-Eyal, Meira Perry-Lehmann, and Ofra Harnam for
lending works to the exhibition. Thanks to Ronit Sorek and Nirit Sharon-Debel
of the Israel Museum, Jerusalem, for their assistance in the loan of works from
their Department of Drawings and Prints collection. Special thanks to the Nir
Polonsky and Carlos de Villa-Amil collection, Connecticut, and to Irit Sommer
of Sommer Contemporary Art, Tel Aviv, for their efforts and readiness to loan
Amir Nave's work.

Heartfelt thanks to Ms. Ingrid Flick whose ongoing support of the exhibitions
organized by the Department of Prints and Drawings has made the realization of
the exhibition and catalogue possible.

Thanks to Dalit Matatyahu, the curator of the exhibition, for establishing a
network of connections in the "rootless Diaspora’; to Lilach Nethanel, PhD, for her
engaging catalogue essay, a mere ripple in her vast academic research of modern
Hebrew literature and her literary writing; to Irith Hadar for giving her blessing and
for the vote of confidence. Warm thanks to all those who took part in the realization
of the exhibition and catalogue: to Magen Halutz for the meticulous design of the
catalogue and to Alva Halutz for the graphics; to Daphna Raz for editing the text
and re-locating straying words; to Daria Kassovsky for the attentive translation
into English; to Elad Sarig for photographing the works for the catalogue; and to
Raphael Radovan and Iris Yerushalmi for their great help in removing obstacles
along the way. The realization of the exhibition was aided by many members of the

Museum staff. My sincere thanks to them all for their partnership.

Suzanne Landau

Director and Chief Curator

Dalit Matatyahu

Around the Point

The man walked on, neither lifting his head nor turning his face back or sideways.
If such a movement did occur, it was imprinted in the open book he held in his
hand. The people of Jerusalem knew him, but none of those I asked could tell
from where he came and where he was heading. His face was buried in a book;
it was directed downward like aerial roots, sketching his figure as a line broken
at the edges. The sight was unsettling to onlookers: What is he reading? What
can possibly hold an entire universe to such an extent that it redundifies the one
external to it, the world which the man denies and possibly, in passing, studies
inside and out? How does he walk on, abiding by the law, crossing the street on
a green light, without turning his gaze to the light? Passersby, women's legs—
nothing draws his gaze. What kind of spatial vision enables one to move this way,
with blind inner devotion, without stumbling upon anything?

"You are in Jerusalem, not on the Arava Road," a passerby hurled at him with
mockery which concealed the question of the place, the awareness that there are
spaces whose essence involves coming into contact—with the building blocks,
with the ancestral masons—and that this contact takesits toll. The quiet asceticism
of the walking man, his differentiation in a space that demands belonging, arose as
a reverberating scream which can only be voiced on a never-ending highway such
as the Arava Road (Route 90).

The figure of that man was conjured up during studio visits, and in more
general reflections on the identity of the art being created here—"Israeli,"
"Hebrew," "rooted"—thoughts which may reek of mildew, but this merely
indicates a place shut to sunlight, a place where processes of creation, which
require scrutiny, bubble and bud. A bent, helpless, inglorious male figure took
shape on canvas, paper, and screen, its entire being informed by lack, and the

place accommodating it (the background for its emergence, in the classical
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Foreword

"And I realized that the whole business of writing is nothing but a type of
correspondence between a few people-brethren, scattered and dispersed
around the world, unacquainted with one another for the most part."' With
these words Gershon Shofman, a Hebrew writer and artist of the Revival
generation, chose to describe the work of his peers. Such a view of the work
of art as a letter sent into space and time, carries a call to exchange impressions
beyond physical or medium boundaries, while acknowledging the fundamental
oneness of the human experience and the desire to capture it.

The exhibition "Talush (Rootless)" obeys that call, striving to touch upon the
experience of the sinking home as reflected in the work of the Revival generation
writers and as embodied in the straying, failing figure of the rootless character
(HaTalush) in Hebrew literature. The featured works, mostly by young Israeli
artists, unfold in the light of this literary figure whose chronicles and contours
encapsulated and formulated the topical issues of those times. The solitary Jewish
youth who left his home, aspiring for self-realization, failed in his attempt to strike
roots and assimilate in the new world, and was left wandering in an intermediate
space, both mental and physical. The essence of a deep rift, of a life devoid of
footing, is transmitted in the exhibition as a social-political and artistic message,
a letter to the present, calling for reconsideration of the interrelations between
literature and visual culture.

I would like to extend my thanks to the participating artists for responding to
the exegetic reading and embracing the talush as a pen pal or brush-pal. Thanks
to Oded Shatil of Julie M. Gallery, Amon Yariv of Gordon Gallery, and Nurit

1 Gershon Shofman: Collected Works (Tel Aviv: Am Oved, 1946), vol. 4, p. 52 [Hebrew].

118



\
Tel Aviv Museum of Art

Talush (Rootless)

Prints and Drawings Gallery

The Gallery of the German Friends of Tel Aviv Museum of Art
Herta and Paul Amir Building

2 August — 5 November 2016

Exhibition

Curator: Dalit Matatyahu

Head of Curatorial Wing: Raphael Radovan

Assistant to the Head of Curatorial Wing: Iris Yerushalmi

Conservation: Hassia Rimon, Rami Salameh, Maya Dresner, Noga Schusterman, Sarita Marcus
Scans and preparation for framing: The Print House; Bromide Fine Art Printing

Framing: Tibi Hirsch; the Print House; Bromide Fine Art Printing

Hanging: Yaakov Gueta

Lighting: Lior Gabai, Asaf Menachem, Haim Bracha, Sharon Lavi

Registration: Alisa Friedman-Padovano, Shoshana Frankel, Hadar Oren, Sivan Bloch

Catalogue

Editor: Dalit Matatyahu

Design and production: Magen Halutz
Text editing: Daphna Raz

English translation: Daria Kassovsky
Photographs: Elad Sarig

Graphics: Alva Halutz

On the cover: Sharon Fadida and Assaf Magal, from the film Hi Fadida, 2013

Measurements are given in centimeters, height x width
All works courtesy of the artists unless indicated otherwise

© 2016, Tel Aviv Museum of Art
Cat. 13/2016
ISBN 978-965-539-135-0

F
With heartfelt thanks to Ms. Ingrid Flick, whose support
has made the exhibition and catalogue possible

Contents

122
Foreword

Suzanne Landau

120
Around the Point (abstract)
Dalit Matatyahu

60
Works

Pagination of the catalogue runs from right to left, according to the

Hebrew reading direction



Thus conscience does make cowards of us all; Ta I u S h ( R O O t I e S S)

And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought,

And enterprises of great pith and moment, Assaf Abutbul
With this regard their currents turn awry, Raya Bruckenthal
And lose th f action.
0se the name oraction Sharon Fadida and Assaf Magal
— William Shakespeare, Hamlet, act 3, scene 1 Raffi Lavi
affi Lavie
Peter Jacob Maltz
Michal Na'aman
Amir Nave
Uri Radovan

Rotem Rozenboim
Avi Sabah
Shahar Sarig
Gal Weinstein
Shai Yehezkelli

Dana Yoeli

Tel Aviv Museum of Art




Talush (Rootless)



